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pete antenna was just more in-tune 


COME RiGHT IN 
eth e topic osc, 


P= hay but whe this ie wat 


eing produced seemed that there vara buzz 
in the religious architecture world about this 
subject We were careful in planning this se 
that i not be just about accessibility far the dis- 
эме, bat consider access ta sacred space being 
grated or denied based on a variety of circum: 

stances, such as gender, sharing of fih, or comprehension af sacred 

pace. Who s welcome and who sot and why? And who decides? 

First there was the news repart бош the new pastor of a San 
Francisco Roman Catholic church who had banned altar service la the 
future by young women, mho have served this church since 1994. The 
season, according to Fr. Joseph Шо oF Star of the Sea Church, was that 
inan include altar server program the young men usually end up los- 
ing interest because, in the Fathers words, "tls generally do a eter 
Job? No good deed goes unpunished. 

Banning young women from ar service would allow the boys, 
according fo Fe. Шо, 10 “develop their awn leadership. potential 
although one wonders what kind af a leader is being ушей at Star 
‘ofthe Sea. Maybe isthe kind that excels when people who an “doa. 
Better Jab" are excluded fom being leaders. Another reason Fe Ilo 
gave for the new ройсу was that altar service ва pathway to the priest 
Bond, so why bother with the ladies if they havent got a prayer to enter 
the priesthood? Theres always the altar guid righi? (Pr. Ils boss ln 


Rome might have а diferent take on this) Finally, Ft. Шо cited the 
1.900-year tradition of female excision in the Church as precedent for 
banning female alar servers. There was no wond as to whether Sar of 
the Sea is planning to bring back slavery 

About 400 miles south of where female servers were being escorted 
an the altar by Fr. Шо, women opened an all-female mosque in Los 
Angeles—the rs ever inthe US, according to press reports. The 
masque is the creation of а comedy writer and a lawyer (Hasna 
Машан and Sana Mut respectively), who said thar thelr motiva- 
tian was tà reden the nail) that women often encounter 
ja masques, rm back-dooe entrances to a lack of leadership roles 
(theres that L- wand again), They aw this new mosque a a space where 
women could have nat only a place о pray in peace, but also awoke 

The tople of access and ориу ја the mosque в addressed in 
this sue in Tammy Gabers excellent article (page 10) about the space 
alloted to omen in mosques and how it needs to change. Gaber notes 
that there а nothing inherent in the teachings of lam that elses 
‘women to second-class status in terms of space. Justas there is nothing 
bade tothe Christian faith that necessitates banning women from 
the alar, or а priests, These barriers are man-made and they have 
nothing to do with a particular belle system. They are fast more evt 
ene af how we fal to live up to ош faith if we continue to perpetuate 
a “tradition” of excision, васса ну, and unwelcome. no matter 
what reason we give. And the problem sci religlon, either, The prob- 
Jen ls with the people at the front door with the keys Ж 
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fhe practice of Wiliam | Stanley, FAIA, 
and venue LoreStnley FALA, has 
been one of indusienes, hospital: 
sy and connection ta the conmuity Te l6 
especially true of their work with faith com- 
unites, which is how thelr practice started 
more than 35 years ago n Atlanta, Both have 
Deen. recognized for their leadership in the 
professions among mer many honors they 
же both winners af the Whitney M. Young 
Je Award fom the American Institute of 
Archec for the social import of hele work: 
This April they will receive the Distinguished 
Leadership Award from the Connecticut 
Architecture Foundation, and deliver a lecture 
the University of Hartford. a this interview, 
they talk about thelr architectural practice asa 
fort of ministry 
Michael ce To start ой, how do you 
collaborate as a practicing couple? 

Stanley: ВШ is the designer, 
and Tam the and wt person. 1 do the 
esearch, the code review, community meet- 
Ings can smooth feathers tat he might rufe 
When the ofice comes up with schemes, we 
vet them- what is good, wat works and what 


m 


| — 


oes. We dopin-ups in the ofice егемен». 

MJC: Haw did you gravitate in your practice 
toward the design of eligous architecture? 

Wiliam Staley: A itl bit on our adc 
ground hene, family were commited 
Members of the church, very highly regarded 
а church. They spent a ot of ie at church 
(they lived right around the comer) Iemues 
two older sisters married pastors. My Tam- 
ly is Rh generation African Methodist 
Episcopal. My aunt was president of the 
Women Auxiliary of the National Baptist 
Convention Nenu and I had the same bak 
Wounds: church, Sunday schol, mandatory 
он memberships. As 1 got older 1 drifted 
анау for a whe, studied llam as part of my 
exploration as à young man. 1 came back to 
тү church afler meeting аме My cousin, 
Nelson Harris, was a church architect and one 
of the founder of the National Organization 
а Minority of Architects, so е waste 
tiat anda rolê model for me His daughter Сай 
Harris was the second Temale to become a 
bishop in the Episcopal Church. 

ILS: A lot of what we do today has to do 
with our backgrounds and the influence of the 


ber Lave Stanley and Willa J. Stanley 
onide their Aan 


church. One of the fest projets that Bland 
‘worked on together was S1. Michael's Catholic 
Church in Gainesville, Georgia, by Welton 
Вед. 1 was stl in architecture school and 


s dente ee e rwe ee deen 


Bill was an intern architect. One fe princi 
palsat Becket gave us the schematiesand asked 
por 

MIC How isthe background istry of the 
congregation expressed in your designs? 

WIS Some churches have seal sense of 
history; a sense of purpose, and they want 
то expand where hey are, and that Bows and 
deives he conversion. Others ane aspirational 
churches. They have moved from somewhere 
е, and they need to respond to the new 
opporunities that they have. They may not 
Tave anchor churches around them. We really 
sy to dig down and listen, sketching as we work 
With them. Once we understand thelr history 
and background, i helps or the design. For 
шаре, we were called upon to create the Lyke 
House Catholic Suden Cemer on the Atlanta 
University Center campus; and the priest and 
comite ve worked with incorporaleda lot of 
(Cop art and Images as part of hk tradition. 
So we looked to he monolithic roce carve 
shurchest Lalibela in Ep for spirat. 
That connection ead in a poured concrete 
Шаар msd beh hamstring, wih 
the windows formed Ше those on the Church 
Sunt George. We designed all he futures 
well coordinated with he architecture. Nearby 
we designed the Absalom Jones Canterbury 
Center, where they do jazz vespers, but the 
эрке was also мей fr lari services So's 
‘ext enough tobe inclusive. 

"LS What has been successful for us is to 
go in and try to understand the particular 
шше of every church we work with. We 
Worship with them, we do the background 
‘seach, understand thelr history, how they 
came about, and what is ent to hem. 
And for every house of warship we have done, 
Wwe could go badk to that congregation and join 
‘fll members, feel at home, and be welcome. 

WTS: Wealso talk to the man onthe street— 
ot just the building committee members, 
but the people in tbe background: the ladles 
wording in the kitchen, the guy parking the 
ar We try to understand the congregation 

LS We really live with them. I think we 
come across as being not just an architectural 
бв, but part of their inner circle. 1 don't 
"ink we would have been as successful with 
this approach if we had not been ative in 
dure ourselves. 

WISI helps that we know the hymns, the 
ишу. Weave done Independent bible study 
and have taught Sunday school. We dont 
approach this as an academie exercise, You 
eed to look a how they use thee space, the 
Importance of meeting and fellowship before 
and after the service, what they do outside of 


The Lyke House Catholic Student Center at Atlanta University Center recalls tbe а 
hap of the Churek of St. George т Ethiopia. 


warship. They might have day-long events, Ше 
faye church, where the night communion 
services are important because many people 
worked as domestic attended only afer din. 
ner bad been prepared and served. We realize 
that things Ше incantation dance, education, 
Foodservice, and Шале are bedrock to the 
success of the church. The places where you 
havea lot of activities such ara gym or where 
the elderly lang ош, is part ofthat succes 
Churches can really be enclaves that have ink 
ages to other resources in the commun the. 


sary or senior housing, or а school That's 
а key part of their success. Through those, 
welcome is communicated in many diferent 

TLS: How you define a house of worship is 
not just coming in on а Sunday far comm 
‘lon and prayer and hearing the word, and 
then you're gane. И has ta do with inclusive 
ness. There В something for everyone, 

MIC: What t about working on church 
projects that is most Falling and frustrating 
[uon 
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The interior of Lyke Home Catholic Studen 


WIS: The pastors we have worked for who have needed o move 


thelr churches from one place to another, to be палатне (the 


Nehemishs ofthe world), that has been key. You have 1o gain thi trust 
and assure dem you have the best interests af the church at heart. 

ILS: The ergy and lay leadership have been the link. They have the 
‘viston. Ru ICs not about them but what they are gl o leave behind: 
{sou the future othe church and the congregation and the coms 
‘ity, The frustration s when church comes to you wanting everything. 
There is the point where they бий that they can't have it all Then you 
have o go back and do a realny check and bol it down to needs versus 
wants You ned to seit Бе choices and see how the project can per. 
haps be phased зо that the core requirements are completed fist 

WIS: N's important to connect the church back with the community 
We have never done a "black ˙ church, where there are screens and 
по connection 1o the outside. We design with nature, preferring o see 
the trees seasonal changet the occasional ash of lightning The New 
Horizon Sanctuary at Ebenezer Baptist Church s а very Aer 
bulding. They wanted stained glass windows, which would tll the 


history ofthe diaspora from Africa, the slave trade, through to the divil 
rights movement; they even conducted a compettin for the designs. 
We designed the window openings to receive those stained glass win- 
dows In the end, hey just couldnt afford them for the frst phase. But 
what the congregation sees now isthe city the skyline, the community 
beyond the church, And people can see in, The church is connected 10 
the community and the community i connected back They are indu- 
sive in every way. 

"ICE What i about designing religious buildings that has been 
mos rewarding for you? 

WIS: For just about any project an architect designs and builds, two- 
things will very Maly happen: Ihe Бийди wil be transformed (nd 
a second ог third use) and eventually it wil be ова down. With rali- 
gious buildings, this в rarely the case. Most of our religious work hae 
Been done with Aftiean-American communities. They wil bald а 
school and a church. which they wil always point з symbols oftheir 
omoi That ls a huge joy for us as architects, Iris such a great 
feeling to design places That have been successful, where he church 


Lybe Hanae frt floor plan 


шацр are working well all while they are 
aging gracefully. That's why for most of our 
шен we choose atre stone, brick — 
that havea great sense of permanence. 

ILS In terms of masonry or concrete con- 
struction, fom a perception standpoint its 
Important fora congregation to Teel that thse 
a one lime investment. It bas 10 do wih what 
‘wl be stg and work best for the church. 

MJC: 1 dot thinke many architects think 
about their practice in this мар but your wok 


Cathedral of Turer Chapel plan- 


with churches sounds very much Ше a minis 
ity for you both. 

Wehe о pray about projects? Yes. Do 
pray especialy hard about ош church projet 
Absolutely. You pray that you don't miss your 
clin with thet, You can become so тимей 
чи your ego, and be so stiff and оешу about 
"ring bome a point, that you miss the bless- 
ing and meaning of approaching the problem 
another way. You can miss what God might be 
"ry to tell you. Sometimes you have to wait 


— nto uime, 
S Our clon antes b very much 
shout who wedte and what we da. I lnk we 
жаш meat odoin ems fe wep we 
werk wil the congregations ble dnt 
the tt ee Mites happen ш diferent 
way Foe us, hat to hte ath 
бы we have, Maybe he ack опей We 
шау have been predestined io bring Me tothe 
реповима 
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GENDERED MOSQUE SPACES 


Cultural, Religious, or Accessibility Issue? 
By Tummy Gaber 


(A Tene and cnn ors tens ee nde ce 
pene ие! paces gh ht fc denis ан val 
folis e uris cy ae ig nyo os sei eme 


Historically in lam women and men participated filly 
a mosque spaces, without explicitly gendered spaces as 
demarcated by architectural clemens. Documentation 
in several ahadith (authentic sayings and actions ofthe 
Prope) support ihis, indicating clearly that no one could 
ыйы women fom going o the mosque and outlining 
accommodations made for women 10 purtidpate* As 
tel in the earliest ahadith cle Sth centuries 
СЕ) are anecdotal examples of the arrangement of men 
in women n performing ablutions (wudu) and prayer 
together -which noted expected behavior, ot spatial 
demarcation, In subsequent abadih collections, ner. 
prealons were added, some of which encouraged women 
pray at home instead ofthe mosque, sch athe 138. 
‘century collection of Tbn роі: Popularizations of these 
interpretations were paralleled in regional developments 
главе spaces. 

Architecturally in the earliest of mosques including 
Medina, Fat, Basra, and Kufa singular sp 
designed without physical elements to divide the genders. 
The house of the Prophets mosque in Medina was built 


without ay type oak hitectural division of space as noted 
in several ahadith” and in architectural reconstructions by 
scholar 

exist spaces fr both men and women to worship and per 
form Hap without spatial dferentatio based on gender 


At the Meccan Sanctuary there existed and till 


However la certain regna there emerged architectural 
designated areas for women In the mosque. Possibly the 
"most influential on his development was the Ottoman 
pralleratlon o а new mosque typology heavily related 
Та the Byzantine Нара Sophia. Elements such as the 
composition of plan, arrangement of domes and the 
fymaeceum were absorbed and modi in subsequent 
Onaman design of mosques in Istanbul and throughout 
the Ottoman спине. The Byzantine gynaeceum, а place 
‘designated for use by women, quickly became the norm 
for designating gendered usage оГ mosque spaces and 
was an dement that architects, saeh as the amed Mimar 
Sinan, freely modified to sult compositional purposes 
regardless of the арас that reduced areas, visibility, and 
access would have onthe ac of prayer” 

As the norm of gendered masque spaces spread 
throughout the klamie world, other methods far segregat 
Ing women were developed. In the past century mosques 
that originally did not have separate spaces Tor men and 
women have bad additions such as walls ог screens made 
by contemporary loc users and by governing bodies who 
"have Installed changes to these spaces. 

There are varying contemporary institutional recom- 
mendations such as fcil fatwa frm Egypt and Turkey 
suggesting separation Бы fom behind асе sereen” 
to required andia and visual inclusion (noting that separa- 
ton was “Badak” [invention] that has no evidence in the 
Quran or authentic Sunnah) in tva frm Saudi Arabia 
and the Fh Council of North America. 

The multitude of architectural approaches to clearly 
demarcate spaces би women and men in the past century 
as nok only increased in numbers, but in variety as wel 


mand women, b 


Not only ae various types and proportions 
sf balconies used t allocate specifie spaces 
for women to pray in the mosque, but 
separate rooms to the side, behind, or below 
The main space (oen with Пије or no visual 
connection) as well a various opacities, mate- 
tials, and heights of screens to divide a main 
space. Few mosques choose w exclude women 
ely, but very few allow for all members to 
nts the same space and divide themselves 
чаһош any type of architectural element 

In North America. and specifically Canada, 
the history of mosque construction goes back 
easly а century, withthe den mosque, AL 
Rashid, built in 1938 i Edmonton, Albert" 
Inthe century since, over a hundred purpose- 
bulk and repurposed mosque spaces have 
been crested across the country Al Rashid 


remains a singular space used by all members 
ib community. However, in the majority 
E mosques in Canada there exits the ben 
ing trend o either add architectural elements 


to clearly divide the genders or to design dis- 
tinctly separate stages 


“Thee are a number of problematic issues 
regarding this situation, most notably tl 
anion af barriers їп spaces — an instituted lack 
ot accessibility. The veil of perceived sen 
iy (and political correcnes) fot presumably 
радови edit that require segregated 
Spaces has somehow superseded fundamen- 
шаа rights o have ful un barred access 
to spaces I has also superseded fundamental 
[lane rights of equally and cen 
~ cresting an architectural dilemma. This 
dearly architectural issue Мы been repeatedly 
ама by a number of activists including 
Zanga Naar Asra Nomani Shahina Зацы, 
Amina Wadud, and others 


Кака documentary n “The Mosque 


and Me" unraveled the frustrations of women 


in Canada and the Und Sates ith separated 


prayer меш - and how the prayer areas des- 
ignated 1o women was so disconnected from 
the main space (and service) that women were 
frustrated and made to Teel subordinate in 
these places of worship. 

Nomani, who was also in Мамага film 
used various media to highlight er struggle 
and quest to have equal access to her horne 
town mosque in Morgantown. In Nomanis 
book, Standing Alone а Macen, she outlines 

An аис Bil of Rights for Women im 
Mosques” which indudes 10 concise points 
= the ft four af which are eal architec: 
tural including he ight to enter Ве mque 
to enter throug the main door, to "visual and 
auditory access to the musalla [mala prayer 
apace]; and to pray “without being separated 
bya barrier 


Siddiqui created a booklet wlth tbe sup- 
роп af several prominent Mamie councils 
and societies in North America® entitled 
“Women Friendly Mosques and Community 
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View of womens area with glass railing abane титу aren, in е Masjid al Salaam in 
Burin, Bich Columbia, designed бу герге Shan Sebel 208 


Centers Working Together to Reds our 
Heritage which u freely accessible in digi 
tal farm online. The booklet was ended as 
ıa guideline and a дем call о mosque ledere 
o address is uie of womens accessibiliy 10 
the mosque. Siddiqui outlines several points in 
тери to "Access to Masjid Facilities” Incl 
ing the need Tor “Ааа! accommodations 
for women” designated spaces Tor women in 
the mala prayer hal, and access to all fune 
tonal spaces of the mosque. Siddiqui flne 
this wh requirements for complete access a 
program planning and to mosque wenne: 
nd management, 


Wadud в an апі Studies scolar and 
professor who has published Quran and 
Woman Rereading the Sacred Text fant a 
Womans Perspective and а 2005 led a con- 
ration in ada prayer in New York Ia her 
proactive scholastic and desire to address 
то community she has also highlighted a с 
tique of osque spaces. In her book hlle the 
Gender Had Women Reform in lam, Wadud 
sales that 
The moupue reflects aspects af goer rela- 
tons and confit... И з mot uncommon 
Jor stricter gender separation ta екы within 
‘the mosque especialy here in the USA and 


other minority Muslim communities, han 
$s ever sustained at anp other place outside 
‘he mosque Within the sacred space of the 
masque, gender disparity i almost always 
эйе, and saline a masque seems 10 
rose tl genuine by increasing hos ru 
fas of separation 
Wadud goes on to ote that flexibility ia 
mosque design and usages allows for "ongev. 
Муза advancement of lan and "makes the 
mosque an Important site to Initiate change 
and mark transitions in the context of the 
Modi communi 
Many other activists have voc these same 
анбаи and more. None of these women 
. critique is architectural 
However, the principles ог contemporary 
mosque design are rarely discussed ш arch 
кесш circles or forums and I they are the 
reais of full accessibility ме обез Ignored. 
The disjunction between user dialogue and 
designer is clear. 


The landscape ls not entirely blesk: however. 
There ме moments of proactive change made 
by both patrons/commmunity members and by 
architects. Of noteare four mosques in Canada 
representing not only а span of reglon and 
log typology but also of demonstrating 
the impact of proactive roles played by arch! 
tects and ptron/cammunity members. 

"The community t Kingston, Ontario and 
the mosque board insisted on maintain- 
ing full accessibility for women during the 
design phase of the mosque in 1996. The 
Arhitect, Gulzar Halder who had designed a 
number o other mosques on the continent” 


у designed a singular space where women 


Were expected to pray at the Back, without 
эу kind of dividing wall - their space was 
highlighted by placing the vertical element 
ofthe minaret above their space. In Haider's 


P Subsequent mosque designs he pursued vri 


ous methods of integrating women in the 
mala space without the use of physical divid- 
ча“ Surprisingly, a change in mosque board 
membership in recen years prompted the 
addition afa small completely separate space 
for women with no visual connection to the 
эша space. Thus, Pan is needed not 
оу in the design and construction phase on 
the part of patrons and the architect, but to be 
continually considered: 


The community in Sudbury, Ontario and 
the prominent voice of long-time Imam 
Abul Haq Dahli and his wie guided the 
Jacal architect to the design and construc 
on in 1994 of a singular space for men and 
‘women = without physical divisions” 


D 


women ate expected to pray behind the men in the open singular 
Space: however, during nan worship activites such as learning ses 
ona, weddings, and dinners there В respectful mixing of genders in 
the spaces, 

"The palron. Hassanali Lakhani, purchased the previously used 
Japanese cultural center in North York, Ontario and requested the 
опи меиеп, Raymond Moriyama, who designed It In 1963 to 
Tepurpose itas а mosque and community center in 2003. Lakhani 
insisted on a singular space for men and women to pay u. and the 
sesul is an open room where women are to pray on the ight side and 
men on the left, separate by only a space between thelr carpeta- 

Archtec Sta Seibel has designed and constructed a number of 
mosques in Виша. Columbia (one of which won a Faith & For 
IFRAA Design Award). His frustrations with the board of one his 
ruler mosque projects who insisted on clear separation of men and 
women resulted in his proactive approach of teaching he commu- 
‘ty and boards of subsequent projects the history af mosque design 
and inherent freedoms and posibles in design beyond cultural 
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preconceptions He continuously sought design solutions that 
rod allow women to have full visual and aural access to the malt 
space The 2008 Masjid al Salaun in Burnaby is an example where 
‘Senbel designed а mosque space wih a womens eel above - neatly 
equal in size to the men separated by a completely clear glass railing. 
Although the spaces are still separated by level the architect made all 
efforts to alow for inclusion. 

"The voices of users and architects need to be parallel ta ensure that 
the rights of full accesibliy and inclusivity in mosque spaces are 
designed, maintained, and become the norm. How the community 
organizes itself internally during prayer or other activites should be 
2 social construct, not an architecturally uniting one. Mosques with 
architecturally segregated and often subordinate gendered spaces do 
tot reflect religious edicts or inherent buman rights of equality and 
accessibility outlined in Islamic religions texts, Instead, they dem- 
strate in architectural foem the prejudices of human beings and 
Should be removed. 
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Accessibility as 
Empowerment 


“For my house shall 
be a house of prayer 
for all people 


By Mark 1. Pinsky and 
Ginny Thornburg 


Raney of Bt Shalom сунар pm 


gogue Ви Shalom па Minnetonka, about a year afer the new sanctuary opened, inclusion can be an educational benefit to the 

Minnesota, began considering plans for she enjoyed worshipping there, and is remem: сыш commit, Once the decision has been 
a new bulding, they made a farsighted dect bered by the congregation wish ele and made some additional thought must be given 
Son. Jackie Hirsh — a longtime congregation gratitude (her memorial service took place in to the very functioning of hat comite: If 
member with multiple sclerosis who used а The space that she helped о make possibile). the person added uses a wheelchair, scooter, 
wheelchair = was appointed to serve on the Articulating the need for accessibility and walker, oe cane, the meetings will need o takë 
Congregationis architectural advisory commit- inclusion is one thing Implementing Ils gate place in an accesible location. This may cimi- 
. ши another, and anticipating tye another onler of nate the religious leaders study. If the person 
because ош community did not want 10 do magnitude Relaionshipexperts in the home added is hard-of hearing. the committee may 
something for her; recalled Raby Norman and in the workplace- like to point to the cri. need ло budget funds for hearing enhance 
Cien, “We wanted to do something with hes, cal benefits afan early buy-in. “Aboard for the ment during ts meetings. Or i one of the 
and geî the Inside view fom her experience, taken aboard for the landing” they say. That added members ofthe building committee has 
expertise, and cala tothe meed to be projects achieve the best results by imul chronic pain, meetings may need to be held 
inclusive” This decison was а success, and ing, in a meaningful way, all fected parties during the day and never in The evening when 
a model for incluson. with sers of cone at the outset of the proces Thats especially the pain mast severe. 


T 2000, when the Reform Jewish syna- place the same way. And һо Hirsh died thoughtfully and effectively. however, this 


аери meetings Inviting everyone te te when bith communities bud renovate Notwithstanding, more and more con- 
Participate and give input, based om whatthey or remit hele sanctuaries, socal halls and  gregaons are making concerted «Папу to 
Would ike to see i our new space” тем rooms o make them fully accessible, at make their Belles accesible to all though 


"The new bulding, designed by Bent Б recommended by the book Алене Falh: in most cases this ls not required by the 
Thompion/Rctow in Minneapdlsiacudeda A Technical Guide Jor Асену in Howes Americans with Dissbilnies Act In the past 
эү rag oor to he pulpa sa that every. of Worship, published by The Retirement ew decadet the need fr руде actum 
mein the congregation = regardless of thelr Research Foundation, By including people datoms in houses of worship has been raed 
/ 
111... Giles, ends and caregivers In some cs, 

[man ence runt Маш mee a Мај to prepare thelr falh communities for the latter group has alo provided sarne oll of 
m usc fue members who might come, a well atthe fant tipo ar thee modifican 

fear (Ata. iai aroma . members. However, unl recently, people with dis 
.. . wih adi abilte have no been widely included in the 
%%% ̃ design proces as members who work directly 
— ша may Bot be as easy as i first sounds I done vith architects and Ме. The cial sue 


here is meaning inclusion - and empower 
ment Who knows etr what takes 1o make 
oues of worship accessible and welcoming? 

“Architects will also benefit from werk 
ing directly with people with disabilities 
"Ih serving the client, le important for the 
architect to wore alongside people with 
"eret abies ш onder to dicli accom- 
medate der needs” says Hiba Baty, a 
"id yon graduate student in the Yale School 
of Architecture. "Had 1 not grown up having 
‘brother who uses a wheel chair, | wouldnt 
have noted how inaccessible public build- 
ings can b... Our mosque in Chicago has 
recently been renovated, and is now mare 
accessible” in рап because her fanily and 
‘thers with disabilities advocated far access. 
“The eld of architecture lat usualy asso- 
dated with ан sights or empowerment. 
‘Architects need to be aware of the diversity 
of users and always design sth cd, 
pm 

Encouraging people with disabilities 
to participate in ех planning at the 
beginning, and n a биз way ls valving. 
However some Tentative steps have ben 
taken by some extraordinary people. In the 
rural community of Borculo, Michigan, 
not far from Grand Rapida, the Christan 
Reformed Church occupies а 125-year-old 
building bali la a ye Башаг to the area. 
The sanctuary is a few steps above ground 
level, accesible by a concrete ramp and a 
motorized i. But ший few years ago, the 
basement- where the bathrooms, social ball 
brary and classrooms are = could only be 
reached by ops and an award chair А. 
So, with numerous seniors in the 300-mem- 
ber congregation, the church began o study 
how to best make the basement accessible. 

‘One of the key members of the commit 
tee was Pat Но, who had grown up 
in the church. Huisingh, who has Muscular 
Dystrophy; began uing a manual wheel chair 
in college and. as her condition has changed, 
Jas moved to а power chair. Ши a ew pears 
ago, Hulslagh was an insurance agent and 
vein her church, singing in the chois, teadh- 
ing Sunday school, and working with young 
pple Now she serves as a regional represen 
ative on diit sues or ber denomination: 
She made the case to the building commit 
tee and then to the congregation, that they 
meede a full-sized elevator, во semal expense 
foe a church of that ше. in part, en 
leves "because Iv grown up in the church, 
aod they've seen the extent of my disability? 
They voted to approve The elevator wbich abo 
. power chalr wers includ- 
ing college student and an elementary school 


(Gener hallways aside the eut 
omg wera, hut айа стеу а зеп 
gil. АП of this, Huisingh believes, sends un 
important message to people from the areas 
who visit Вагадо Christian Reformed Church 
for weddings, funerals, and vacstion Bible 
school "We dot exclude” As а result, such 
‘lors ray consider becoming mener 
Sometimes u takes repented efforts = and 
perseverance - to succeed. Mary Lou Шина 
grew up hard of hearing in Phoenix, Arizona 
She attended her Episcopal church from cid 
hood, and i i where she found a source of 
particular support She attended regularly 
‘Wath hyenas posted by number пем Ihe font 
of the sanctuary, Lava knew what page to 
Turato to sing, and she memorized elitry 
Эш, following e sermons in the cavernous 


parish was an acoustical nightmare. In her 
adult years she atiended Saint Barnabas in 


Scottsdale, where she then ved. Again hear 
ing the sermons was det even with the 
two hearing aids she sow wore. So she went 
to the rector of Salnt Barnabas and raised he 
ime. She gota гарка Ы hearing, but she was 
tunable to mobilize other people or convince 
the clergy ofthe problems lathe sanctuary and 
in the parish hall. Laler a change in rere 
brought forth one that was vitally interested 
in the problems as others in the congregation 
also began to vice the same complaints 

a 2008, when the congregation male 
plans to renovate the par social hall, she 
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des) and а IS foot steeple 
Tunovanour мү PROFESSIONAL CAREER, мү DESION PERSPECTIVE HAS 
been influenced by my easly grounding in Eastern cultures As sch 
the design for the Wat Nawarninrazarachutis (in short "Wal Nari” 
эг "NMR Mediation Center ") - a now 60 million Thal Buddhist 
Temple and Meditation Center in Raynham, Massachusetts 
wonderful opportunity to bring together Eastern and Western cultures 
Tor both design influences as well as the project team, which spanned 
from Massachusetts to Thailand. 

"The iden from the stat was to design and ball a welcoming place 
и those from all cultures seeking education, celebration, and spirt 
tual growth Visors о the 55-acre campus, which opened last June, 
can tour the flit take а mediation class, enjoy Festive Thal ho 
day celebrations, walk through tranquil gardens, or attend a weekend 
retreat. For both children and adults, the NMR Meditation Center 
йыз traditional Thal dancing lessons, Thal language lesions and 
dle Thal muse cases 

"This welcoming spt is represented in the architecture of the build- 
dog a conscious Blending of tauences from both the Thal Buddhist 
traditions found in the East and the New England architecture traditions 
found in the region’ gabled- roof residentia and кышына buildings, 


The NMR Meditation Center was bull to honar King Вашы 
Adulyadej of Thailand, who was born n Cambridge, Massachusetts, 
in 1927 while his father was studying medicine at Harvard The ist 
tangible Inspiration for а design direction came when Abbot Phra 
Promwachirayan, (Board ofthe Council of Thai Kus, Abbot of tbe 
Royal Temple Wat Yana, President of Wat Nawamintararachutis, 
NMR Mediation Center) was searching for a site in the Boston ares. 

Ове afternoon, the abbot noticed a brick building along the Charles 
Riven a biopharmaceutical manufacturtng city owned by Genzyme, 
about а mile up the river from where the King was born. He asked his 
driver to stop ш order to get a closer look at the contextual design ofthe 
"ur story industria structure. Phra Раанана inquiries about 
ве architect for thls project led Bim to ош firm, ААСТА Ааш 
Resources Cambridge, and to fades conversation with us about 
his vision far what would ultimately become the largest Thai Buddhist 
temple outside of Thailand. 

The design process following this conversation was a most complex 
and collaborative journey. Begining in 20M, our Cambridge based 
teat worked wilh Tha bac architects handpicked by the abbot 10 
‘design a bling that incorporates interior ornamental finishes, dl 
eases, Buddha statues, ornate gold leaf clings, and royal aifcte 
забаве forthe Centex. Although team members were B500 miles 
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apart ve made multiple ep to Thala and 
‘td ош Thal ойнар in Cambridge vo 
свога: sey — 

. wen c beyond 
lengua The ete — 
proce Including — 
Ke ашын andar aid even йи bale 
табо for producing plans and dang 
I dama dire la ec cuu Far 
шаре, taion Thal reins саве 
man and бераз — 
шаа late кше. Thi ow hey have 
praeced fr haan of y and m 
ана part oftheir ance сай. 

The calibra, lam bred approach 
wat кырей by Buddhist пацан wach чүт 
ich ш йш every leac a an oppor "n 
tunity to appreciate and санне aur Чү 
прибора td o сыту these cong ele add 
tionships Вава ito the et de, Ou am 
included Project Manager Mathew Lewis 
along wi Unique bien of Wester rch 
tet degens goes and alder wth 
Eastern аин. calmer ind onc ld 
iy Wreachal Мавр. Designer АП set The design of the NMR Medion Canter brings together Бает and Western design 
аде individual sel interests and сар. fluences New Expand sting 
ten n enero achieves shared objective 
ed on pup eet 


Fon Fotows Бити 

The NMR Meditation Center includes 
Belles for monks, a mediallon center, and 
s сїйїш center for Thal arts and learning- 
"The NMR Meditation Center also serves as a 
place for people of all races, nationalities, and 
Backgrounds to benefit from Buddhist media 
tn and practice according to the doctrines of 
the Lard Buddha. We visited other Temples in 
Thailand and the US, w gain a deeper under 
standing of funcion and daly routines. We 
ded a lot of questions about how and where 
the monks worshipped, meditated, dined, and 
socialized. One of the outcomes of this inves- 
tigation was to design a multi purpose room 
wth the Next to adape to changing needs 
and the space 10 welcome large gatherings 
For holiday celebestlons and special events. A 
commercia kitchen weas designed to ful the 
‘espa vison: sharing meals while hosting 
special events and celebrations Lodging for 
‘oaks and visitors was designed as a separate 
Wing of the campus and connects with and 
aped lower and vegetable gardens 

Another design driver was providing the 
appropriate sening for the priceless artifacts statues in thls space. With Из base structure, we а belek exterior, based on the Genzyme 
and Buddha statues that are central 1o the 1t reaches a height of 20 feet structure and traditional buildings found in 
T... The bullding envelope design Integrates the Boston and Cambridge area. Over time, 
пала аи bronze Buddha statue was installed design elements {amillar in fhalund and the design evolved to a four-story strek- rate 
in the main temple, one of seven Buddha New England. The original discussion was to Building with a precastand mestane exterior. 


bazat Hall on the thir floor of the temple te apex of the Center's worship spaces 
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library an the groend Ра T 


J festes five gables descending in elevation оп an east-west ай. In 
keeping with Tha Buddhis tradition, only a royal temple can se fve 
gie 

The rofines and exterior patens are le ornamental than sen in 
Tia Buddhist маца The budding elevations wer simpli o blend 
ito the New England setting. The decorated. small windows of tradi- 
tanaltemples are replaced with arger windows that area central design 
feature throughout. 

"Topping the building isa 15-fot Сей, a striking gd cord stee 
ple providing a deeply symbolic connection to all other Thai Buddhist 
Temples. In the Buddhist religlon there is fundamental beef that 
there io separation between oneself and the environment, therefore, 
‘eating a welcoming and natural environment within and around the 
‘Temple was а guiding design principle. Everything from daylighting 
and material selection within the building to the landscape and ral 
Bardens featured outside are a reflection a the importance sana 
Ay played in the дац, The Cemer н expected to earn a LEED Silver 
Certification fram the US. Green Building Council 


сашааапон, Hosertairy aso Serrat Рошена лао 

tit grand opening celebrations over several days ast Jane, the Wat 
Nawamintararachatis NMR Maton Center welcomed 2500 vistors 
from around the world. Five hundred monks gathered to celebrate the 


. 
—. the King and i ami Th сеен car 
Tis was the scene of op лим and dance райис Gusts 
Жейк шайы Thal сшде and enjoyed imports noverant 
чак ter vistors Troma ear da 

During Ве dedican ceremony nine grane balls adorned wh 
— ratam sade vog openings wit ie 
боо and wal of the tid or empl ои Hal More than a hum 
tied pant alfred by donors wer abuela the ea 
‘ound he er Ti lende dean tlie dropping 
Gf be labra the earth yl the inaugural te or ond 
.. amd is onee a a Шаш speriene: 

Sce the ane 2014 opening, the NMR Genter has basted out 
ойи vice al weed whee the arë simp ireren in our 
ing he bulding oe comet sek spl allen nd educator, 
. — 
mdi ire evt пеар —— 

“Te fouling Мел - dining * pace na оу Би rern and 
median bio о rog ger Eater and Western dins. 
cg new speciation ботой ad jor о people a 
. Ма Bhi sod an sche qe 
The poeta reed reaches ne heights of personal and praler 
Sind icon. B ui ^ 
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Is Your House of Worship Welcoming? 


By Mark G. Boyer 


hospialiy? While the following perspective comes from a 

‘Christian -Catholic and Рамен рані of view, the prin- 
ples ше applicable to Jewish temples and synagogues and Muslim 
mosques, not to menion any other places that people name sacred and 
‘her in for worship. 

"The building for Christian, Jewish, Muslim, Buddhist, or Hindu 
worship can either help or hinder welcome and worship. Because wor 
Ыр Ш actions are communal edebrations, hey ше enacted in the 
presence of and wit the Internal and external active participation of 
the people. Therefore, when people make decisions about the design of 
‘anew church, synagogue, mosque. temple, or the renovation ofan old 
one they should consider bow their choices will affect the aby of the 
People tobe welcomed and to participate fully: 

"Thi means that the design. af the building must welcome congre- 
рма and reflect the various roles and functions ofal the people. While 
ЖЛ present participate in warship, not all have the same roles, People 
Should be welcomed and then fully involved in worship led by a clergy 
member others who assist the clergy, musicians, song leaders, cantars, 
c The physical bulding should reflect not oaly the welcome and unity 
Ofthe assembly and нь clergy and foster Шс active participation, Бы dio 


Hë дв houses of worship across ай fh creste welcome and 


provide the space for each person to exercise his or her ministry. 

‘One thing that may hinder welcoming and participatory space is the 
arrangement of the seating. Certainly, pews lined up in rows s0 that 
‘worshipers can see only the backs of the ead of other worshipers do 
‘ot foster welcoming o participation. Stadium style seating wth wot- 
“роз arranged so they can see others faces боер welcome and invite 
Participation. 


bundlen 

‘People ше fest welcomed by the exterior of the Б a the grass 
cate the leaves raked, the bushes trimmed, the snow removed? s 
© paper and other things tering the ouside of the bulding do not 
provide а welcome: seasonal plants near doors, awnings above doors, 
Жай inviting etrywaye до welcome people. Drive around a neighbor- 
hood and look at all the ways homeowners decorate thelr fron doors 
with wreaths, vng plats, yard decorations, ete, Al those tems tavile 
tiers to the front door af the house. What i true of the home s do 
ru ofa house of worship. 


Ganaa Sace 

After the buldings entrance, the next opportunity for welcoming 
‘soften referred Lo as a gathering space, narthex, or vestibule. Before 
эу person welcomes others, he space inel welcomes hem through 
‘sarge doors ample room fr socializing, and well-lighted Interiors. 
Especially welcoming в natural light streaming trough glass; Ја some 
traditions, stained glass or colored glass windows provide jst enough 
‘color and ighi toe and foster quiet, but serious conversations. The 
fering space of a church is where social media are replaced with 
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Бело лас conversations This sa cure ving room, where people 
ener шо а space that is filed with natural igi, natural plant, ad 
Plenty ofroom wo stand around and talk usually ina с от ено. 

"The gathering space is not unrelated to the rest of the facii I 
decontamination chamber One leaves everything from the test ofthe 
... famiy fds a thls space which 
оше passes through to enter the sacred worship space. Thus there ls а 
"unity of the space which houses the assembly of worshipers when 1t 
... should be designed and constructed 
o express the ander needed by the members of the assembly. Likewise. 
When leaving, the members of the congregation leave the worship area. 
nd pass through the gathering space. preparing ое аца the word 
hat was left behind 

"This in-between space пиш be шаце It ls not a place for over- 
— covered wah layers fractures The chaos of 
"e bulletin board tells everyone to stay away; no опе ats to attempt 
to creste onder fom the multitude of brochures and documents pinned 
there Restrooms, Бе crying zoom, and the doors ito the worship 
space should be clearly marked. Table displays should be kept to a mint 
‘um with no бше frequently attended in arder о straighten, and 
temone afer the fist or second wee they are displayed. Chur nat. 
Wekoming 

"The gathering space facltates the formation of the entrance pro- 
cession with the minister, if there i one, For example, in Roman 
Catholicism. the Rite of Becoming of Catechumen is celebrated in the 
gathering space. Parents and godparents with a buby to be baptized are 
‘Welcomed, and those who have дей are welcomed for the last time with 
funeral ites, in warmer cales the gathering space can consis afa. 
square or a coster where candles, ale, and fire can be blessed. and 
fror which processions can be formed. In otber words, before people 
aly engage in warship, they rst participate Ш greeting and wel- 
comming each other and taking care of basic human needs 


Wenn Seace 

Instead of thinking of church as а phys structure, one might 
consider k the gathering of the assembly of worshipers, The bulding is 
ıa house for the community when it gathers for worship celebration. 
“As such, the building s Ike a kn sheltering the worshipers I should 
^e an incarnation ofthe spirit of the people of a parish or a worship 
‘community, of the spirit af the larger community in which the build: 
ing is located, of the spielt of the diocese tà wich the parish belongs, 
fe In other words, the building makes visible the worshipers living in 
ıa particular time and place. The construction ofa new sacred space or 
{Me renovation ofan cld one does not begin with the bulding and then 
attempt to fit the people йо e the design begins with the people and 
"eir worship асуу and formsa structure around thems 

"The door of the worship area have both physical and symbolic 
dimensions, Бич, they serve о make the balding secure from the 
weather and other dangers. Thi appearance interms of size and weight 
dd dignity to the building, Second the doors are a sign of welcome to 
A who wiht come in and find a safe and secure place, 


Froon Pans 

Based оп the Temple in Jerusalems, over time Jewish synagogues and 
temples developed a basie ar plan whose elements real to this day. 
Likewise, Мала developed а design for a worship space that continues 
do influence the construction of mosques to this day: From the days of 
house churches (homes where the irs followers o Jesus of Nazareth 
oa 10 our ома day and me, several general боон plans have emerged 
э practical designs for worship. One of the earliest, adapted from fl. 


Roman courts of lw i the basilica. Usually square or sightly eta 
quls, the basic provided an outer caver or skin Tor the assembly. 
Originally, Майа provided no seating, people stood; this fct 
the welcoming: They could move closer to the areas of activity so they 
‘ul bear They could adjust their place so they could see. This uidit 
enabled participation because people could see and hear each other 

Gradually, the baslica emerged into a cruciform for plan. The top 
end ofthe cross housed the sanctuary The ams contained shrines and 
altars, and the bottom or long end of the cross contained pews or chales 
for the people. While there might be а door In one of the arms, the 
entrance was usually at tbe long end of the cross Pews were arranged 
So that they resembled the two cours of text found on pages printed 
After the denten of movable type. The members of the assembly 
watched the actin take place in the sanctuary, the top of the cross, 
Where he minister, representing Christ the head af the Church, enacted 
the Mungy foc the people Member of the assembly saw only the backs 
ofthe heads of the persons sitting ln the pews in front of them Thus, 
Bath welcome and participation were ata minimum The focis Was on 
the altar atthe front The huge Gothic cathedrals of Europe and the US, 
are cruciform in shape and limit participation not only with pews or. 
‘chairs ined up in rovs, but with pillars that block the eof ght and 
Along distance from tha back row of pews to the sanctuary. The closest 
ое can get to the sanctuary is he тай that separates И froen the rest оГ 
the church. 

I the past 60 to 0 years, he theater design has emerged. Christian 
Worship spaces ше bull in squares. semicircles, hexagon or octagona 
The sanctuary is placed ina corner ofthe square or against the wal ofa 
semicircle, hexagon, or octagon Рен or chairs ше arranged о people 
are on three sides around he sanctuary. Even though worshipers can 
See each other, see more around them, and find themselves closer tothe 
Action they sill face a single platform sanctuary, reminiscent ofa stage, 
against a wall. Furthermore, а stage, ike that found in ovi heaters, 
performing arts centers, and Ive performance then, does not fos- 
— peuple come о watch, to be entertained. 
to be passive. Even when performers leave the stage and mingle wh 
the members ofthe audience in onder to foster welcome and participa- 
tion, once the performer returns 1o stage and the house lighis go down, 
‘people become qulet and resume thelr roles as observers; Churches with 
Tuge video screens reinforce the nonparticipation of members af the 
assembly 

Afoor plan mare welcoming and participatory is that ofthe stadium, 
... are arranged all around the center 
af ation. No one faces а wall АП are bn full view of each other and 
all interact. The stadium model i nothing other than the ving room 
тода on 3 bigger scale (house churches revisited). In most peoples v- 
ing rooms, furniture is arranged in a сийе or an ellipse s0 that people 
can see and hear each other, enjoy mobility, and participate in whatever 
is taking place inthe room About the only place n sacred architecture 
where the stadium model has been employed iin monastery churches 
te chapels, where i is refered to a antiphonal seating. Monks sit 
together on opposite sides with usually а presider chat at опе end 
and an ambo or reading stand at the other. One side tens to the other 
Teclea strophe afa palo, then the other side stens asthe next strophe 
ia тесей from the opposite сой. АП are led by the presider and all 
focus atenian on the reader's lesson. Not only can the monks hear each 
ils but they see each other. The space between the two choirs is usu- 
ally stark or minimally decorated, Because anything in between would 
Inder active participation. 

The balding or worship space should Гаа various gestures, 
postures, and processions Because these enhance welcome. The space 
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should fiat sitting fr preparation, listening, and silent prayer; 
Standing for prayer and song and even kneeling in adoration and pent 
tence On some occasions, such as Palm Sunday, the congregation may 
‘gern another space and process into the worship area. The ades 
the worship area should facilitate the movement of congregation and 
egy into heir spaces, 


(— 
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“PLAYING IN THE DIRT“ The Inclusive Icons of a Self-Taught Artist sss titer 


F 


ted 


д h 


A portion ofthe Masters portion ofthe work “The Dialogue. wbich depicts world historical 
gres from left t right Meses: Mather Terena; Chri Ваа, Марата, Copernicas 


Ча Supper, budia; depict the glabal nature of а meal shared around the table 
Pigment represents eternity. mised together to is the divine experienced, through the mind, 
еше divine image. The idea of painting wilh through the hand, or through the image? la 
egg and pigment one thing, but using hn my case itis through sll hreeand in the divine 
potty divine sacred ingests quite another. dirt ofthe earth et 

‘The process пи Бер the question: Where Painting Icons can be a refuge, а place to 


иген and maybe touch the mysterious force 
within humanity and the dine. Ancient 
images from around the globe provoke sto 
wonder what the artist is trying t say and 
What kind of шоп do they have. The earth 
plgnentsspoke tome about humanity desire 
fo document the divine. For me, pushing 
around mall particles of earth to create sacred 
images continues to bean extraordinary expe 
Hence Every brush stroke, every color choice, 
and every awl of paint in the dh is mystery. 

Paling icons has prompted me to broaden 
the tradition. 1 want to explore the edge of 
идол iconography in the hope of bring 
inga few new images oa wider audience. My 
ben ы an arit has been to paint ideas and 
Anges for the contemporary Christian in an 
expanded sense, one that s more Idle of 
‘the words religions and also diferent ways o 
expressing ones bel such assign language. T 
believe there ше still new ways to say the same 
thing бойу love everywhere, 


датак Аношка pn Taste 

The “Last Supper” series is an example 
how pushing the boundaries within thls 
tradition. My intuition overrides the tradi 
"ion, teling me (at least with this series) that 
we must ean 1o ive and eat together as ane 
family, The Lad Supper is not only about 
Christians and Christ is our meal ofthe day 
filed with crisis, turmoil. contradiction, and 
decision, Weare overwhelmed atthe table and 
‘eed new preparation for what is coming. We 
must learn to eat again together in spite of our 
alare and incompleteness, ad again expert 
ence Gods redeeming love for ws. 

Gradually 1 became increasingly aware 
that thee are commonalities betwee als 
and practices, We are diverse and wonderful 
Creatures all ooking fr this God in diffe 
et waya. T decided to tke а sabbatical from 
ating Jesus, pu al the icons away, and sim 
Ply explore what the dirt was Ше in another 
зше, another culture, and another ble 1 
started with the Mayan corn god по honor the 
‘Mexican culture where live then the Navajo 
cultus. then the Sumerin gods, then anta 
"he Hindu gods I finished with 17 images of 
sg and goddesses from around the word. 1 
moved on to paint significant people thar had 
influenced поду societies around the globe: 
Moses, Lao Tau, Copernicus, Confucius 
Christ, Mother Teresa, Aisha, Pt. T believe 
they each made magnifies contributions to 
human understanding- 


Lascusct oF бсш Siess 
The foundation of traditional iconography 
is experiencing resurgence as t grows and 
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Left and doe Too ut in the Language 
seis oc explores Civi as he ele 
уводе, expres m the hands 


expands o include wider visual theological 
ideas through the ert of new iconogra- 
pers like шүн Clery one reason ean ме 
парода to humanity is housed in ei abl 
layo strike atthe heart and not at the head 

The “Language” series lim thls ам 
пеш and new freedom. The series began wih 
one icon about sign language or silent hands 
їп general. Saying we are Christians does not 
always come off as interestingly as when we 
might say we ме Buddhist. Working on the 
би icon merged these two spiritual avenues 
because of he hands and what they represent. 
The idea that we ме held by some invisible 
embrace, by а sound of vibration greater than 
aure s obvious to anyone on the spiral 
Journey Who is i that holds, speaks а ent 
шаре oniy our soul can understand? 

We havea deaf gardener, and ane day he 
tried to teach me — 
Mund nat only bis hands to be expressive and 
graceful. but 1 saw his were Ше my own, but 
wer lable The idea God was vig In thls 
young manis hands, expressing ем, inviting 
understanding Yet making no sound, was an 
epiphany, We are being held, spoken to, and 
Invited constantly 

The entire collection. was designed using 
the square shape to represent the four card 
al points wth the fae af Cheist in the cemer 
Cheist is silent sign language, expressed in 
the hands, what we touch and what touches 
үн. The nage and consciousness of Christ в 
found ln the ient space, the touch ofa hand 
writen word and symbol I came to realize no 
‘ter what the tradition, inthe physical rem 
forthe spiritual, the energy of Christ dwells in 
the centet Through he tuch of our hand or 
written language around the world, there i 
Potentia for Christ consciousness. 


атаан 

Twenty years of playing i the dirt and ask- 
ing God to help me find ove and be at peace 
lu enabled me i realize exactly how spirit 
and image are linked. We ane humans tying to 
‘May what Isto be spiritual Painting with 
dirtandegg has taught me marvelous thing 1 
шон trom watching paint un we are all con- 
nected, T know repeating the same Images tn 
diferent ways for to decades with the same 
donen pigments u not only а discipline but 
also freedom. T kanow that everyday grace fle 
‘sand inspires us to do what we do and we are 
ever alone 

Tconography is а tradition without а 
ceiling 
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Equivalent Experience 
Keys to truly accessible 
worship spaces 


By Robert D. Habigor, AIA, ACLS 


Bikes FREE ESVINONENTS WAVE BEEN A STAPLE OF ARCHITECTS 
and interior designers since the passage of the American with Dile 
‘Act in 1990. However, in a majority of church projets the focus has 
Primarily been to provide the minimal accommodation for people 
Wath disabilities, The current accessibility dialogue fals 10 distinguish 
between accommodation and “equivalent experince” Equivalent 
experience ls not about doing barrier-free design betler, Rather itis an 
Approach that seeks to lear and understand the connections between 
"bilis acest emotional participation, ааа анапа. 

‘Compared to 25 eus ago, people with dane today do id it 
easier to acess church bulding But sull missing is the understanding 
‘Chow the psychological aspect of people experiences nace their 
Sense of inclusion and hospitalny. One af my favorite songs à Al Are 
Welcome” by Marty Haugen (GIA Publications). The song refrain “all 
se welcome, ай are welcome, all are welcome in this placé invokes 
ї me a personal desire 1o design worship spaces that truly welcome 
everyone, Малу) cry for a place where love can del, where prophets 
Speak where all are named sets the tone for equivalent experience and 
The design that supports it 

"Ofen Lam disappointed when visiting а recently complete church 
project. find wheelchair ramps tucked out of sight. a kectern with no 
height adjustment water that unreachable from a whedchai ot man- 
tory segregated sealing, I seems in these cases that the architecte 
builders and the church commutity have taken an "ыу f required 
approach to merely meet the minimal ADA requirements. Such an 
Sprech is inappropriate when the purpose ls to weleomeand enhance 
the worship experience of everyone nchuienen, emotional accessi 
"liy and hospital for ай demands we pay more едо to how we 
design. 

"To bridge the gap between ADA compliance and true equivalent 
experiences. we need to consider а new design approach use fve 
— olof squient pene 

Be lteatlonal in discussing prejudices 

Start with a focus on emotional participation 
Explore stations people with disabilities се ina. 
worship environment 

. Dedgrforhospialiy 

{Dot succumb to the belief that it stoo dik 

тозсо. 


Be tsrexionat 

"The st чер sto recognize that prejudices tl exit and aften result 
In the unintentional exclusion of people wih disabilities Stop ta reflect 
for a moment, Have you avoided meeting someone with а physical 
duality? Do you speak to the person who is with а disabled person 
rather than speaking dicc to hen? Do you know the story behind a 


‘Foor ete material, and eor change at арта font ar the 
Cathedral of ur Lady of Guadalupe, Dade Cits Kannas 


Sloped orat leftside of pts кине material ei or far access 
алалау pif the Cathedral of Ош Lady of Gulp, 
Dode бю, Kama 


‘land ps door bella cel —— 
cel for bt chen and Айй, and pert ple mde of sng 
the Colede of Our Lady of Guadalupe, Dodge Ci de 
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pesos diy? Have you accepted а per 
Sors mental capacity as being Gad plant We 
жш сове that prejudices ай ел when 
‘aly Ip service, no sincere consideration, is 
(vento the subject of accommodating people 
peine 

People with diete can feel ignored or 
каш. The desig professional is responsible 
fur bringing these people into the conversa- 
tian, asking fom the beganing what causes 
them to feel unwelenmed. Be Intentional 
about including and шешер to all people 
who form the community ofa project, His 
. a design proces 
tha explores prejudices and misconceptions 
"Success ls accomplished when honest exami- 
nation occus, and new bel, tues, and 
approaches ше established when we meet the 
need of everyone. 


Focus ом bangen 

The Margen reforms of the Roman 
— promoted that all the ath 
fal benefit from a full, conscious, and active 
belegen in the liturgy (as noted in the 
Constitution on бе Sacred Шшүу, paragraph 
14, 1963). This concept = that fullness in a 
worship experience requires active participa- 
tian- is nowenibrace by the majority af Bith 
communities. ur baw ean a person witha dis- 
‘Sly participate i the same way as a normal 
functioning person? Is the worship experience 
the sume for someone in а wheelchal, who 
esa ша, who trucks around an oxygen 
tank who is deaf o blind? OF course, not! 
‘So we must eranine how equivalent expert 
‘ences shape a personis fullness of participation. 
Tealzing that this varies framm person 10 per 
жа. While роне to create the same 
experience far everyone, we can make sure 
hata personis worship eperence is supported 
by thoughtful design and an environment that 
acounts for atone needs. In that way, wecan 
accommodate а postive emotional and py 
chological experience that enables people o 
fly participate aer worship. 

An example can lustrate thls polat. In 
ош religious buildings the айе, chan- 
ci or sanctuary i elevated several steps 
above the central space or nave. Too often 
and to this elevated platform ls rel- 
gated toà ramp of wheelchair in that is 
Tucked out of ight to the rear or back of the 
platform. When a person in а wheelchair, 
Walker, or erutches must takê a dillrent 
path ito the designated special space than 
The minister, acolyte, ade, server, or Elder, 
then not only is thelr physical experience dif 
ferent, but we have also tacked оп a different 
emotional experience. Symbolically we have 


Ре he deaf emmy бе sige ренин ect hos ambe St. Mary Сабай, 


Colorado Spring Cora 
indicated that a dillerence exists because ofa 
disability. When we isolate ke this, we create 
exclusions. 1а thls example, f an equiva 
Jent experience ls to be achieved, the made 
facce ta the raised platform must be the 


Same for everyone. A gradual sloped floor, 
Father than a ramp is inclusive and invites full 
participation. 


mone 

"To better understand what would create 
an equivalent experience, lt can be elu 10 
place ourselves tato simulations that mimic 
those faced by people of various abilities. Sirap 
ıo a full leg brace and try fo move into and 
hen sit in турка] рем and you realize that a 
seat without any front obstructions would have 
worked beter. Try o pass oposite moving 
elas and realize kowa restrictive a nar 
sow sd ade canı feel Wear a blindfold and try 
то navigate around а baptismal font, and you 
ben that flor texture change would help 
you maneuver and find your way. A designer 
Cannot understand potential dificultes und 
filly exploring stations people ме Шау to 
fce The best advice is to cary out experien 
"il esearch before you design. 

What 1 suggest is meeting with disabled 
people at the worship space in question. Such 
û meeting will allow you to develop a design 
that mets their needs and gives you new 
insights, Take ио consideration thelr can 
‘cerns: ker into issues that hinder thelr bly 
for both physical and emotional participa- 
ton, and focus on the psychological aspects 


that these people face. Of course this requires 
more lere than merely applying codes or 
regulations, 1 can amest that not every mee 
ing vil feel comfortable ог productive. But 
T am convinced that new opportunities and 
Innovations will surface, The added bonus is 
that over time each project adds substance to 
your design repertory, 


Tana lien 
1а the proceeding paragraphs the most 
Important principle i the eg len that 
lnchuivenets occurs when peoplësexperiences 
мекаша and overlap. How is this accom. 
plished? What u needed ito move beyond 
Saeed to a condition f empalby Sunply 
Ри, to implement equivalent experience 
Comes from cur empathetic understanding 
of another personis emotional experience, 1 
Steady pointed ош how the hiding of a ramp 
to а cated platforem does more harm than 
ipod, and now I offer more examples to spark 
Your imagination towards achieving an equiv- 
ent experience in places for word 
Doorways mark entrances and can seal 
ally exclude. The door the celebrant uses to 
enter the worship space should be available or. 
tse by everyone. Don't imply that a worthy few 
an use a dove or can access any space within 
the environment, Doors should open easily 
Even ifthe door has an automatic operation, 
people prefer 10 open the door without саг. 
‘ance. The деше is to be а fully capable 
Person. and the wrong door handle can ce 
He unnecessary analy. Therefore, ceremonial 
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ооз should nat be the required ext doors. Then the designer can 
Specify push-pul handles that are easily grasped and allow children and 
iy the айу to open the door 

‘Changes of floor texture or pate allows the visually impaired to 
know they are entering the worship space. Specil area ln the worship 
эре, such asa shrine or place of portance, can be highlighted with 
‘Moor color or texture change. 

‘Seng options provide major advantages for equivalent experience. 
рей pews allow stability when siting, kneeling, or standing But hav- 
ing no obstructions in front of eme seating accommodates people 
whose mobility does not allow them to move sideways into the marrow 
“Space between rows. Chales allow easy accommodation of wheelers 
By allowing а person in the wheelchal o place themselves where tie 
Dest for their famiy instead of being relegated о a designated location 
Make lls wide enough for two wheels to pass, This will nat only 
help people in wheelchairs but also people wh walkers and cases 

— helps the Visually impar when moving 
nthe space, Avoid large sections of low-level windows n locations tbat 
val silhouette people. Epe stun ls reduced when а person does not 
have to compensate far the high levels of contrast wale trying to focus 
ena face that isin shadow: 


These examples serve to ilustrate how designing with an eye towards 
«лош accel ks lso designing for inchsienen and очрашу 


Dos’ Give Ue 

By now you may be thinking sra hereulean task that you cannot 
possibly accomplish everyting that is needed Your budget is simply 
doo restrictive, or your client says o one In her community needs 
special accommodations. Such arguments have repeatedly been proven. 
lc. Lad that promoting a sloped loor versus steps ls hard because 
Aegis valuable or aret. Bu believe Ње desig profesionale 
responsibilty to not ony address physical accommodation but to go 
Beyond and address emotional accommodation too, The alternative i 
to unknowingly perpetuate inhospitable design, 

No building or space wil ever produce the same experience for all 
people Laub, however, that designing for an equivalent experience is 
Possible and serves to support peoples emotional psychological physi 
Eal and participatory experiences We must make every effort to create 
worship environments Uat enhance similar physical and emotional 
experiences so as to become а fully integrated environment By embrac 
ing Алепо and understanding baw to create Inclusive experiences 
‘stich as possible, we can design churches That connect perpe to each 
ther and to their place of worship В. 


AMERICA'S FINEST 
CUSTOM MADE 
CHURCH WINDOWS 


‘Specially designed church window systems made to 
receive stained glass and prolecton glass. Protection 
glass wil protect your stained glass and insulate your. 
Church from соё and sound, Systems are avalable 
то receive Insulated or single pane protective glass 
Exterior protective glass can be installed at tene of 
erection and the stained дава can ba installed at The 
Churches cun convenience. Insurance and fuel costs 


ean be substantially kwar Avalablein thermal and 
ordern aluminium Fames. 


Cal or wte for more отно се vist us on the web at 
‘wire [nussmanine com. 


109-40 1800 узи 
тата 


омак New Your Va 
a 7182072008 


WALKWAYS 
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The Vision of a Blind Priest 


Me jon pescauyrion з pusicutr xovonc offering custom-designed 
ашу Hers to a chariy Stained glass, mosaics, and precious metals 
underwritten by donations ls mot the basis of a practica business plan- 
Ada to the formula a blind pastor cling to discussa comin in the 
vial arts, He lsa tough customer, not because art and architecture do 
ot matter o him, but Because they da. I met Fr, Mike Joly at gathering 
of the pret of our diocese some years ago, when he was a parochial 
‘ear ad campus minister His pastor guided hien to our tds exhibit 
booth where the three ofus talked about turpe art He sd w touch 
a statue of Mary we ad om display: with her praying hands enclosed 
‘wth his, he declared, "Shes beau” Sharing a shrug and a and hls 
pastor and I agreed. She was beautiful. But how did Ft Mike know? And 
Why did he care? Since then, Н. Mike has become а pastor and a client 
and has given mea new perspective on the appeal and impact of beauty 
in worship. asked him to share hls point of view regarding church art 
and architecture. on both ts sesthetie value and on ts practical aplica 
on foe al 

"Annie Dizon: Why ме the visual arts Important to the Church? 

e Mike Joly: No ater what senses we have ar what ou esis 
ste they difer Irom one another, just as ош sense of the sacred does 
‘roma Catholic perspective, we are people ofthe word, the onda 
Hesh in Cheist and а ош lives, In our human Ives, ош spirituality 
demands the intangible God be made tangle, not only in thë eucharist 
and the gathered community but in physical manifestations of sound. 
Tigh, cr, imagery, and proportion. 

"AD: M епа that you value ап and architecture personally, ather 
than just an efort to be indie of your sighted parishioner? needs 
Hos do you judge artworcor an inte space? 

M hase eti my rectory; lout s home, I tend to favor art wiih 
texture like tapestries, tone wood inlays, which 1 can apreciate wilh 
my senses, Because 1 dort have sight, 1 rely mare upon and pay more 
atenton to ту other senses: how a space sounds, smells feels, 1 notice 
"e surfaces the temperature, and humidi. I can tl be space te dean, 
Wel organized. not tered, ifthe furnishings are placed properly sen- 
‘bly 1 can tellif мае artwork ов the кай by the acoustics T ean ell 
how bright a place i I doit know how 1 do but I sense tL gea whole 
picture of place through all my senses; some places jast donit breathe 
And others are beat. 

"AD: There was a neei to remove a skylight in the sanctuary of your 
аша, and i mattered to you aesthetically, didnt h? 

M Yee H affected the space, Everything Isense in a secular space, 1 
sene inthe house of the Lord. appreciate how the sacred needs to be 
‘made аш, since wil speak а message of who God is to whom- 
ver enters there. Lam aware of sacred Imagery and salty to affect, 
ven those who cannot see t or those who dont think they are affected 
byi 

"AD: You decided to install doors between the commons and the wor- 
ship space. Why? 

{Mr Our church was a large contemporary building with the war- 
hip space open to the commons, We needed 1o differentiate the spaces 
because they Bave very different purposes. Within the worship space 
we should be looking vertically upward, to God: in the commons we 
should be focused horizontally, bringing God to one another. We 
needed a physical threshold o transition frm one purpose and one 
space w another 

AD: Sume of the committee members, with 20/20 vision, could nat 


By Amie Di 


see the sense in custom-designed doors when the puch had to pay to 
‘place the oo they encouraged you o go wiih alas expensive catalog 
pion Why did you insist on something beautiful and unique? 

Mle Spending more doct require spending the most. 1 Just did 
ean cold, metal, indus or commercial doors. 1 wanted warm wood 
andis and large, heavy, important and impressive doors. Of course 
they bave a practics! purpose regarding space and пова but they impart 
«чины message regarding the transition rom one elm to another. 

"AD: What were your guidelines for the design ofthe doors? 

М1 wane lage, Bl, double doors in the center fur processing 
Wit shorter doors flanking them fur асое, and all doors open for 
egress. I wanted sorne glass panels for practical purposes ofbeing able to- 
“See through am one space ta the other and allow for ight transmis- 
‘son. Doors without glass would be ike the stone in front ofthe tomb. 

AD: How have the doors affected the worship experience at your 
p 

"ME They have changed the iste The choir sounds dien; t 
ы the space and is contained within the space. There à no invasion 
af outside sounds during Мав. They have heightened our glorifica- 
Чоп of God and are building up the comunity, We hase well-trained 
Ministers of Hospitality who stand at open doors and welcome wer 
perito Holy Mass before the processional Some af them remain 
outside the beautiful doors to greet llecomers and invite them to wor: 
ship together there, un there isa suitable moment to enter the worship. 
space that wil not take away fron the proclamation ofthe Word of God 
erben the oralon af sacred prayer The Hoplalty Ministers remain 
эз attendants at the doors during Mass and open the de doors only 
when appropiate for ltecomereParhiones are acquiring sensitivity 
1o the solemnity of the Busy and to the needs of thet fellow worship. 
ers by stening othe Gospel over the speakers о the commons instead 
a distracting others by casually walking in whe the Ward of God is 
proclaimed. 

"AD: On practical level, what works for you and what is dial 
терий the architecture and interior design st your church? Lame. 
the ack ofsteps ва good tfr you, 
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MJ You know people do make asumptons can be considered incidental; addressing the lato the bread and wine, int his people I 
shout the disabled. ike steps, ln the worship spiritual needs and disabilities and hungers is Uke Jacob Ladder and Ifsa beautiful umage. В 
Spic they indicate a diferent purpose, dif. far more ip ————— ا‎ 
ferent places you are ascending, There isan the potential to lead us to the Cross and put 
aesthetic and э funcion for steps. Ramps are us in ouch With the crucified Christ We wal 
helpful but they change the acoustics and if all be limited at some pols in some way, by 


tant. Physical nitions have 


you havea church in the round with a doped age, ness, or injury But we all come together Mamm Тамно, Vara. Fen 
‘cr, increases the difficulty of including in worship, You know what I envision when ont om ie nr a 
.. later, Twa through the doors into to the worship O NT Dison a ae 

AD: Do you fel that sighted designers ad pace When those vertical doors open and WE л sortem oras 

regulators are more conceted about this than proces in, вае а horizontal door above han or пи ext Vac 

you are {he space ding open to heaven and all the on most л тк тона a 


М 1һ my Hine of work, the physical needs angele and saints ling our hearts and minds 
and disabilities are not the foal polat but upward and Chit pouring Himself down 
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NOTES & COMMENTS 


Boos Review:A Рамона. Jouusey sio басан lud, 
Searching for the Heart of Sacred Space: Landscape, Buddhis & 
Awakening, Dennis Alan Winters, Richmond Hil, ON: Sumeru 
Pres) 2014. 

"This bok by landscape architect and Buddhist practitioner Dennis 
“Winners i both a travelogue af sacred places and a scholarly study of. 
Way they ме. The book focuses on two locales: the real gar- 
dens of Kyoto Zen monasteries and Mount Кайа and ts associated 
Sacred places In Tibet. On one hand, the books evocative descrip- 
tons of people and places share an affinity with ravel books by 
‘Bruce Chatwin and Paul Theroux, and the spiritual journals of Peter 
Matthiessen. On the ather, its scholarly study whore the author 
applies hs mature spiritual practice and knowledge of Buddhist 
scriptures to decipher natural and bulk landscapes. Lastly, It reads at 
imes like aerate quest wih cues presented by the places he author 
‘is, the people he meets, and the terts he seks to understand. 

“The reader is inve along the way to search for Tibetan sources for 
Japanese garden designs using the device ofa quest for ВАЗ upright 
stones described m a Japanese garden design en А of which а 
service of exploring the authors maln and recurrent questions and 
investigation Do harmonious and sacred landscapes have the capac- 
‘nyt aid tn spiritual development, and to what degree does one need 
та be spiritual developed to design sacred landscapes? That said. 
the book is not about design per se, but the impetus to rende the 
world more legible and meaningful that drives our creative pursuits 
and passions. 

"The book begins with the authori presentation of a new Tibetan 
‘center in Vermont. his masters thesis, о His Holiness the Dali Lama, 
Sod the latter question about its design. "Frum where does lt come: 
‘what is па source?” The search for the source - of Japanese garden 
‘design ofthe authori design, and of the nature of being in the world 


— Сипа Teame 
Arme or Last Sees the Liturgical 
Insitute presented a Renan Catholic church 
авест intensive foc student, ends and 
lates, aptly hed "Decoding the Christian. 
‘Temple А daylong workshop was comprised 
of fur study sessions advancing iiis 
directives, and practical help wi dilemmas 
falar to church bulding and desig. 
Senate to the pluraform character of 
шаар dedicated ta worship, the confer- 
ences progressed along exegetical, sesthetic, 
Sod theological lines, Rev Douglas Martis, 
Directe of the Liturgical Institute, delivered 
the opening sesion on the text of The Rite of 
the Dedication of a Church The prayers and 
commentaries of that document were estab- 
Jed эз blueprint for understanding what 
s church building, inside and ош, is meant 
to be. Conceptually richest, this selon cul- 
minated i casting churches as built forms of 


Eedesiae. 


“Christ Himself the Perfect Temple? as figures 
of the "Heavenly Banquet and of Heavenly 
Jerusalem” as Domus Del and as Domus 


Building on is plan, Dr. Denis McNamara 
continued by exploring the mystery of sacri 
ce eal to both Jewish and Christian tl 
McNamara sevealed typology of the Jerusalen 
emplear siguilcance о Christan architec. 
ture: From thi talk, church building emerged 
э fundamental and necessarily a tempie of 
‘ete and special presence of Godi glory. 
Further incorporating the vistons described in 
the Book of Revelations, McNamara pointed 
to possible creative paths opened 1o architects 
and artist striving ш communicate these rei 
tls through ie forms 

"The afternoon sessions given Jolly by 
Chis Carstens and McNamara explored 
ordinary ора dements of church archi- 
tecture sich as portal and tabernacle. The 


- detine and guide his journeys. Along 
the way he incorporates the Chinese 
romani practices af ong shut Hindu 


intones, "Your body and mind and the 
surrounding landscape exist in а pro- 
beach interactive way 

The book и mos compelling and 
convincing when the landscapes of western Tibet are both spiritu- 
Aly and sentially described. Here the authors conversational 
эе effectively inks outer journeys wt his inner work — western. 
knowledge with esoterie wisdom Indeed one of the strengths ol the 
"ook la ts episodic шше, with the reader regularly introduced to 
пен themes places, and observations: Bul, this 1s ako a weakness. 
1 wished at mes tà more deeply understand the connections the 
author was seeking between оде disparue subjects and his overall 
p 


"Sut onc ofthe book virtues is that doeet offer easy answers 
ое personal reconclatons to the author primary posten that the 
uth of design” i only approached through sincere and serious 
inner inquiry buts о accessed by the experience and making ol 
sacred places. As such, the book will appeal to designers wh sek 
то create more spiritually embodied places, laypeople interested 1a 
snore deeply understanding the bull and natural environment, and 
readers who simply enjoy a wel ud story of a seekers Journeys. 
imas Bare, ALA 


presentation combined. reflections on the 
Theological underplnningsand enalng orte. 
for design and placement of hee elements 
Within the body of the church, Focusing on 
part, baptismal font, seating, choir, ambry, 
Жш, and tabernacle, these sessions were the 
most practical fering a ца on learning a 
see furnishings and sanctuaries artc but 
in perspective deeply informed by he lug 
sal race ofthe Church, 

Rather than proposing ready ade answers 
the sessions aimed to recommend questions 
helpful at the beginning ofthe design or reno- 
чайов proces How well does à proposed 
‘durch bulding ог renovation plan com 
musice the sacramental mysteries, the glory 
af God. the hope of the things to came? How 
well does a particular architecture. design. 
material, or level of craftsmanship enen 
and inspire the faithful in their pilgrimage to 
Heavenly Jerusalem? 

(continued at bottom af page М) 


Емти к Forat The Ivrexrarru Joues ow RELIGION, Аят asp Ancirrecrune + NUMBER 1/2019 33 


MODERNISM’S Gori 


hat a paradox has landed on our 
doorstep! At the very time the 
Cathie Church в long dozens 


istoc churches, and Modernist churches 
че pust turning 50 (and eligible for landmark 
tanus), ап important new study indicates that 
Millennials are searching for а mare trad 
tonal church experience "In a building that 
э steeped in history and religious symbolism, 
tina modern space that feels more farail 
in than mysterious” according to а recently 
selessed report by the Barna Group. In stark 
contrast, the Archdiocese of New York, as 
pat of is “Making AI Things New” inia 
the, highlighted a central рой to “move the 
Archdiocese into the 21st century, and meet 
the needs ofthe people as they exist today, and 
nat simply rely on the planning and structures 
that were done 50. 100 or 150 years aga” 

Ts the Archdiocese throwing out the baby 
with the bathwater? Moreover, are we in 
danger of losing the very buildings that are 
central to the sought-after religious expri 
ence of current and future generations? One 
Silver ining of thls dilemma is confirmation 
Of the power of architecture and history in 
the religious experience. Another is the light 
hed on the intrinsic benefits of mid-century 
Modern religious sites, and the potential that 
they may be past what seeded to bridge this 
Millenia gap. 


D EGG? 


More than any other building туре, reli- 
gious buildings embraced mid-century 
Modernism because t offered a break from 
European tradition, connection with the 
surrounding environment, and spaces for 
personal contemplation. Now а half-century 
Tater, they are beginning to cde hack on 
themselves, offering an unparalleled combi 
nation of traditionalism and fart. In 
tha sense these sacred stes could be viewed 
sini century Modernien' golden egg. 
However, as products of an er of cheap 
energy and celestial aspirations, they now 
face an ovearching and manifest concern: 
how well do mid-century Modern structures 
perform when measured against the plethora 
f current international codes and our focus 
fn global sustainability and resiliency? In 
ıa word. they prove to ће noble performers 
nd surprisingly adaptable when handled 
appropriately. As our earlier columns have 
шише, the key o stelar performance in 
heritage sites Hes (n collecting data, under. 
standing original design intent (systems, 
Siting, spatial), and researching material 
technology to ferret out adaptations and 
refinements that Tailor nov with old: nid 
century Modern buildings are no diffèrent 
The signature difference between 
Modernist and traditional buildings the 
longevity of materials employed. Defining 
and expressive elements such as cast in-place 


Tine Sacken AND тик Munn 
Warrer Sepovic, РАЈА, LEED А 
asp fit. H. Gorner AIA, РАР 
concrete, fat roofs, glazed facades, and 
T 
engineering technologies that, while state 
‘the-art, did not have te Benefit of the 
Sest af ime, Many of these have since failed, 
making hem unfair targets of campana 10 
demolish ог significantly aler en, often 
Sipping wen of their unique form and 
«йеп. Often it urn the subcomponents 
af a large system roofing membranen 
Blazing seals, mechanical upgrades, corro- 
Son control thermal breaker that require 
“Architects and allied professionals need 
to he able to competently and confidently 
identity element of design significance, 
are there la redam for significant design 
Intervention. To dale, many attempts to pee 
serve or “modernize” Modern buildings have 
een insensitive and heavy-handed, wres- 
ting with unresolved issues both technical 
and philosophical, often eliminating the 
architectural and engineering patrimony 
Our vigilance needs to extend beyond mae 
Tal and form to encompass tie, comtext, 
the sense of “istry and familiarity” that 
eens to both capturate and resonate with an 
merging Millennial audience- | 


Nores к Comments (continuen) 


‘The proposed “temple code" methodol- 
ору each ling ito the sual pt of 
arch architecture such as undue intus 
ton with superfluous ornament or minimalist 
functionalism. Offering а balanced yet ln 
formation in ine with the reforms peopased by 
the 20th Liturgical Movement and documents 
ofthe Second Vatican Council, the Institutes 
‘proach ls an interesting and well structured 
ternative to the more extreme architectural 
Solutions ofthe Post-Conelliar era. Asch, is 
program is certainly tention worthy and rel 
‘rant o all practitioners and others Involved 
inthe ld of church architecture and interior 
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IN THE GLASS 


Wazena ox, 1 rest conn AND SEPARATE 
fromthe masses of people thal the church. 
While everyone talks to one another 1 walk 
en unsteady legs around them, trying to 
fid somewhere о i find a spot in the ar 
back пеш the corner, away iom the sea of 
pole that warm around me Ше bees la à 
‘ve. Unaware of an игиди i thi dt 
Т wal bed and unseen. Thankfully. 
everyone prompted to find their seats by the 
surrounding hom of organ music signaling the 
beginning af the morning service fera few 
s the pastor ев up ta give hls sermon. 1 
amn so far at The back that by the time the pas- 
тобу words reach may ears рек up ому the 
oft пилана echoes the oom provides. 
Took toward the stained glass windows 
they had looked so beautiful before, yet sow 
they ме Ше bars trapping me in, Their sio 
Tier exquisitely depict scenes af holiness that 
1 could never dreama to understand: tales of 
love loss, forgiveness, and redemption, and 1 
‘feel alone in my daydream of colored glass, As 
the service enda, 1 feel a rush of miraculous 
‘freedom as 1 walk out the church doors like 


а restless bird finally free fom а colorfully 
Cold and cluttered cage. 

"Wee pass as they always do, with noth 
lag excking happening. My usual Sunday 
morning stral seems the samme until T pass by 
the church. T stop and watch fom across the 
"ret as people slowly walk in. I hadn't been 
back. though a part of me wanted to: maybe it 
‘would be diferent thls timme and before can. 
talk myself out arit I begin to cross the street 
1 quickly slip ingo the church and maneuver 
around afew groups ol people. 

Light ters through the windows, bathing 
everyone in a ойон ight that glows warm 
on my skin, Тай for a seat at the sound of 
the organis guttural til again deciding on a 
pew in the far back. Worry enters my nind — 
the posit ofa repeat performance leaves 
з sickening feeling in my storach, But half 
way through the frst hymn, an elderly man 
enters from the back of the church and sis 
Beside me. He turns to me and smiles: grate 
fal for the Interaction, 1 return his smile 
When the morning sermon starts, 1 happily 
ignore the incomprehensible mumbles and 


Сомімс Ur: КОМЕ 2015 


Preparations have reached a fever ph for 
Koi the biennial worl fair far church sup- 
Ples, Маца and ecdesiasteal art, the next 
edian of which will take place ш Vicenza, 
Taly, Api 18-21, 2013. 

"The Козы für gathers together around 
12000 visitors from all over the world. The 
exhibition includes a large selection of fri 
fure and йени for the Шш which are easly 
exhibited, in thre pavilions: Pavillons 1 and 
2, "Faith and Devotion? wil display products 
by the manufacturers of devotional articles 
in Hall 7 "Church & Liturgy” wil show prod: 
ucts оГ church suppliers (vestments, statues, 
bulding components, and the late audio 
technology: 

"This new arrangement for 2015 wil recall 
‘the SO anniversary ofthe promulgation of 
the pastoral constitution “Gaudium e Spes" on 
the Church in the modern word one af the 
Counci documents whose spirit gave birth to 
Коа Reseach, To celebrate the anniversary, 
the events programined will focus especialy 
on the theme of the Church in dialogue with 
the contemporary world 


Among these events, there will be a new 
exhibit dedicated o ined glass windows for 
churches n which Important international 
Studios wil display worka created in collabora 
on with contemporary artists There wl also 
be a "Sudy Day” dedicated to the Councils 
principle af "noble simplicity” enunciated 
fram the very beginning in the Constitution 
. on the sacred i 
rgy, which then became a reference polat or 
flowing documents, 

"The conference wil ake up Вересов 
lar debate and fs successve development from. 
the Council to today An important part of the 
conference vill center on reflections concern 
ing the design of celebratory spaces and the 
renewed boton of vestments uring, 
sd objects of Шис use as seen through 
"le experiences relevant to various European 
«оше. This wil be oered especiali far 
эке and designers and wil be open to 
"le international publie hanks 1o a simultane 
ous translation service 

‘Complete information is available on the 
Kolnê website: linespacum 


Tux Last Worp + Mecan BURNE 


Instead focus on the windows, 
“Arent they beau" the old man whit- 
pers, drawing ту attention 
les theyre simply wonderful? 1 reply. 
leaving us in a few moments of silence, 

“T love sitting in the back he saps, bring 
ing me back into our hushed back-pew 
“Why? You cant even hear ће sermon? 

“Theres more to church and faith than 
being able to hear the sermon” says he. 

‘Silently nod and agree: for the rest of the 
sermon we speak in hushed tenes, starting a0 
usual friendship. When the servie end, 
Tsay goodbye 1o my new fend, promising 
тө see him next week and when Í stand tà 
ove, T feel no rsh ta get outa into the 
cool ale. 1 no anger fel the comprised and 
trapped feelings 1 did before, for my prison ia 
no more. B 


КӨМЕ 


18-21 APRIL 2015 
VICENZA FAIR ITALY 


16. претили АТ 


New DATE. 
New IDEAS. 
Same KOINE 
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